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Harriet Bloch is regarded as the first professional female screenwriter in Denmark (Sundholm et
al. 2012, 405) and as one of the most successful Danish screenwriters to this day (Schröder 2011).
She had no formal training in writing, but picked up knowledge of films at the cinema where she
could watch up to three films a day (Bloch 1962, n.p.). The idea of writing screenplays of her own
came from watching Urban Gad’s classic silent film Afgrunden/The Abyss (1910) starring Asta
Nielsen. Bloch figured that she would be able to write something of a similar quality, and she thus
sent an unsolicited screenplay to the cinema owner and film producer Constantin Philipsen, who
had opened Denmark’s first cinema, Kosmorama, in 1904. According to Bloch, Philipsen was not
interested in her story because he only wanted films that were either really vulgar or really
exciting and this was a romantic melodrama (1962, n.p.). However, Nordisk Film took an interest
in the story, which became August Blom’s Hendes Ære/Lady Mary’s Love (1911). The film was
presented as a play in fifty sections by “Mrs. Harriet Bloch” on the cover of the printed
programme, which labelled it as part of an “art film series” (Redvall 2015, 268).
In an interview recorded by Danish film historians Arne Krogh and Ib Monty in 1962, Bloch
estimated that she had written 150 films, some of which were never made. One hundred of the
screenplays were sold to Nordisk Film, but she also wrote for other companies in Denmark, as
well as in Germany and Sweden. In spite of the many screenplays sold to Nordisk Film she was
never on the permanent staff but remained an independent freelance writer (n.p.). In the
beginning of her career, Bloch was paid in the range of 50 DKK per screenplay when writing
shorter films and up to 3000 DKK at the end of her career. In 1916 she sold twenty-one
screenplays and had an income of 6000 DKK, which was almost as much as her husband who was










Bloch rarely used pre-existing books, plays, or other source material for her screenplays. Her
breakthrough as a screenwriter came around 1913-14 and she was known to be the favorite
screenwriter of Ole Olsen, the head of Nordisk Film, although she never met him. She was also the
favorite screenwriter of the biggest Danish male star in the silent era, the world famous Valdemar
Psilander (Schröder 2017, n.p.). Bloch found Psilander to be very appealing and wrote ten films
for him. In 1916, they made the Blom film Du skal elske din næste/The Samatarian. In the
programme the film was presented as a “novel on society” [“samfundsroman”] in three acts and
sixty sections directed by Blom and starring Psilander, but with no mention of Bloch. Another film
they made in 1916 was Manden uden Fremtid/The Man Without a Future. Psilander once told
Bloch that he dreamed of playing a cowboy and she wrote the cowboy part, Percy Fancourt, for
him. It became her favorite film (Bloch n.p.).
As the titles of many of the films credited to Bloch bear witness to, she wrote several stories about
women and love. Most of these were domestic melodramas, which were predominant in 1910s
Danish cinema. She wrote her screenplays from a woman’s point of view, wrote about women,
and her position as a woman may have drawn many women to the theatres. Infidelity, love
intrigues, gender issues, and love entanglements among the upper classes of society were frequent
topics in her films. Members of the working class were rarely seen. This was in line with the
“Instructions for Film Writers” [“Instruktioner for Filmsforfattere”] issued by Nordisk Film in
1912 (Nørgaard 1971, 99; Schröder 2011, 330). This manual, now held in the Nordisk Film
Collection at the Danish Film Institute, informed writers about what to tackle (they should focus
on dramas with a few main characters that take place in the present and among the upper
classes), as well as what not to write about (e.g., the military, historical topics, crime, anarchism,
nihilism, or poor people). These instructions had to be obeyed in order to sell a screenplay to
Nordisk Film.
Bloch seems to have been continuously writing from 1911 to 1920. However, she wrote all
screenplays from her home where she lived with her husband and their six children. In the
interview with Krogh and Monty, she notes that her husband probably never saw her writing as
she wrote while he was at work, and, besides occasional meetings at the production companies,
she did not socialize with the industry. For Bloch, one of the attractions of writing screenplays
seems to have been that they did take too long to write and they could thus be fitted into her other
duties, while the thought of writing a novel was overwhelming (Bloch n.p.).
Over the years, Bloch gained a solid reputation as a writer even if she was unknown to the general
audiences. She had work offers from Sweden, where the popularity of Danish melodramas led to
the hiring of several female writers with experience in this genre (Forsman and Sundstedt 2015,
550-552). Her most well-known Swedish film is the Mauritz Stiller comedy Kärlek
och Journalistik/Love and Journalism (1916). Bloch also sold some screenplays to Germany.
F.W. Murnau directed one of them in 1921, Der Gang in die Nacht/The Dark Road. In the 1962
interview she explains how she tried to get a film made in the United States, but did not succeed
(n.p.).
Although not many Danish women wrote screenplays in the 1910s, Bloch was not the only one.
Agnete von Prangen (1880-1968) was married to director Blom. She acted in films from 1912
onward and moved into writing screenplays from 1914 to 1919, but she was mainly known as a
lead actress in films for Nordisk Film. Helen Gammeltoft (1895-?) is credited with twelve
screenplays from 1916 to 1919. She was also an actress and wrote screenplays exclusively for Lau
Lauritzen, Sr. in which she frequently played the leading role. Emma Pedersen (1868-?), Rigmor
Holger-Madsen (1890-?), and Ljut Steensgaard (1884–1968) all wrote a few screenplays in the
1910s, but none of these writers were as productive or prolific as Bloch.
Bloch left the film industry by the late 1920s. She wrote a few plays that were never produced and
also some radio dramas, but her main occupation became managing the two apple plantations
that she ran with some of her sons. She was proud of having been able to buy the plantations with
the money that she had earned from screenwriting. However, based on her description of her
career in Krogh and Monty’s interview, Bloch seems to have never regarded her screenwriting
work as a real profession, but rather as a fun hobby, which earned her some extra money (n.p.).
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Filmography
A. Archival Filmography: Extant Film Titles:
1. Harriet Bloch as Screenwriter
Hendes Ære/Lady Mary’s Love. Dir.: August Blom, sc.: Harriet Bloch (Nordisk Film Denmark
1911) cas.: Else Frölich, Valdemar Psilander, si, b&w, 35mm, 2231 ft. Archive: Danske Filminstitut
[DKK].
Gennem Kamp til Sejr/Thru Trials to Victory. Dir.: Urban Gad, sc.: Harriet Bloch (Nordisk Film
Denmark 1911) cas.: Augusta Blad, Poul Reumert, Thorkild Roose, si, b&w, 35mm, 2414 ft.
Archive: Danske Filminstitut [DKK].
Den Stærkeste/Vanquished. Dir.: Eduard Schnedler-Sørensen, sc.: Harriet Bloch (Nordisk Film
Denmark 1912) cas.: Axel Boesen, Else Frölich, Valdemar Psilander, si, b&w, 35mm, 16mm,
digitized, 2228 ft. Archive: Danske Filminstitut [DKK].
Kærlighed og Penge/Outwitted. Dir.: Leo Tscherning,  sc.: Harriet Bloch (Nordisk Film Denmark
1912) cas.: Else Frölich, Oscar Stribolt, Aage Hertel, si, b&w, 35mm, 856 ft. Archive: Danske
Filminstitut [DKK], EYE Filmmuseum [NLA].
En Stærkere Magt/A Woman’s Way. Dir.: Hjalmar Davidsen, sc.: Harriet Bloch (Nordisk Film
Denmark 1914) cas.: Enoch Aagaard, Augusta Blad, Olaf Fønns, si, b&w, 35mm, 2228 ft. Archive:
Danske Filminstitut [DKK].
Badehotellet. Dir.: Unknown, sc.: Harriet Bloch (Kinografen Denmark 1915) cas.: William Bewer,
Edith Buemann Psilander, Mitzi Mathe, si, b&w, 35mm. 4718 ft. Archive: Danske Filminstitut
[DKK].
Manden uden Fremtid/The Man Without a Future. Dir.: Holger-Madsen, sc.: Harriet Bloch
(Nordisk Film Denmark 1916) cas.: Valdemar Psilander, Clara Wieth, si, b&w, 35mm, digitized,
3294 ft. Archive: Danske Filminstitut [DKK].
Kärlek och Journalistik/Love and Journalism. Dir.: Mauritz Stiller, sc.: Harriet Bloch (Svenska
Biografteatern Sweden 1916) cas.: Richard Lund, Jenny Tschernichin-Larsson, Stina Berg, si,
b&w, 35mm, 16mm, 2736 ft. Archive: Danske Filminstitut [DKK], Svenska Filminstitutet [SES],
Centre National du Cinéma et de l’Image Animée [FRB].
Gammel Ost og Blomsterduft/Oh! That Cheese. Dir.: Lau Lauritzen Sr., sc.: Harriet Bloch
(Nordisk Film Denmark 1916) cas.: Ingeborg Bruhn Bertelsen, Lauritz Olsen, Carl Schenstrøm, si,
b&w, 35mm, digitized, 856 ft. Archive: Danske Filminstitut [DKK].
Förstadsprästen/The Suburban Vicar. Dir.: Georg af Klercker, sc.: Harriet Bloch (Hasselblads
Fotografiska A/S Sweden 1917) cas.: Gabriel Alw, Georg Blickingberg, Concordia Selander, si,
b&w, 35mm. Archive: Svenska Filminstitutet [SES].
De Tossede Kvindfolk/Oh those Women. Dir.: Lau Lauridzen Sr., sc.: Harriet Bloch (Nordisk Film
Denmark 1917) cas.: Agnes Andersen, Rasmus Christiansen, Lauritz Olsen. si, b&w, 35mm, 1181
ft. Archive: Danske Filminstitut [DKK].
Frøken Theodor. Dir.: Lau Lauritzen Sr., sc.: Harriet Bloch (Nordisk Film Denmark 1918) cas.:
Ulla Iversen, Arne Weel, si, b&w, 35mm, 833 ft. Archive: Danske Filminstitut [DKK].
En Hustru till låns/Be Mine–for Tomorrow. Dir.: Lau Lauritzen Sr., sc.: Harriet Bloch
(Palladiumfilm Sweden 1920) cas.: Ernst Eklund, Pip Overbeck, Carl Schenstrøm, si, b&w, 35mm,
1526 ft. Archive: Danske Filminstitut [DKK], Svenska Filminstitutet [SES].
Der Gang in die Nacht/The Dark Road. Dir.: F.W. Murnau, sc.: Harriet Bloch, Carl Mayer (Berlin
Goron-Films Germany 1921) cas.: Olaf Fønss, Erna Morena, Conrad Veidt, si, b&w, 35mm, 16mm,
5269 ft. Archive: Danske Filminstitut [DKK], Bundesarchiv-Filmarchiv [DEB], Cinemateca
Brasileira [BRS], Cinémathèque Royale de Belgique [BEB], Deutsches Filminstitut [DEW],
Münchner Stadtmuseum [DEI], Gosfilmofond of Russia [RUR], Cinemateca Romana [ROB],
Jugoslovenska Kinoteka [YUB], Deutsche Kinemathek [DEK].
Tatjana. Dir.: Robert Dinesen, sc.: Harriet Bloch, Robert Dinesen (Berlin Messter-Film Germany
1923) cas.: Olga Tschechowa, Paul Hartmann, Robert Dinesen, si, b&w. Archive: Bundesarchiv-
Filmarchiv [DEB], George Eastman Museum [USR], BFI National Archive [GBB].
B. Filmography: Non-Extant Film Titles:
1. Harriet Bloch as Screenwriter
Oscar Stribolt som Vidunderbarn, 1912; Pro forma, 1912; Naar Kærligheden dør, 1912; Frk.
Studenten, 1913; Nellys Forlovelse, 1913; Livets Blændværk, 1913; Et Skud i Mørket, 1913; De
Ægtemænd!, 1914; Man skal ikke skue Hunden paa Haarene, 1914; Et Læreaar, 1914; Hægt mig
i Ryggen, 1914; Den store Middag, 1914; Under falsk Flag, 1914; En søvnig Brudgom, 1915; Naar
Hævngløden slukkes, 1915; Den lille Chauffør, 1915; Lige for lige, 1915; Et Huskors, 1915; Den
sidste Nat, 1915; Ålderdom och Dårskap, 1916; For sin Faders Skyld, 1916; Kærlighed og
Skræddergæld, 1916; Viljeløs Kærlighed, 1916; Hendes Fortid, 1916; Letsindighedens Løn, 1916;
Du skal elske din Næste, 1916; Prinsessens Hjerte, 1916; Danserindens Hævn, 1916; En
Kærlighedsprøve, 1916; Millionarvet, 1917; Kærligheds-Væddemaalet, 1917; Tropernes Datter,
1917; Et Barnehjerte, 1917; Askepot, 1917; Hjerterkonge, 1918; Den lille Virtuos, 1918; Præstens
Datter, 1918; Hendes Hjertes Ridder, 1918; Prøvens Dag, 1918; Pigespejderen, 1918; Mands Vilje,
1918; Den skønne Ubekendte, 1919; Frøken Larsens Karriere, 1920; Kærlighed og Overtro, 1920;
Ehrenschuld, 1921; Die Erbin von Tordis, 1921; Republikaneren, 1923.
D. Streamed Media:
Der Gang in die Nacht (1921)
Manden uden Fremtid (1916)  via the Danish Film Institute
 
Research Update
February 2019: Recent research suggests that the extant En Lektion (Dir. August Blom, 1911),
which was included in the filmography at the time of publication, was actually written by someone
else. A print of this film is held at both the Deutsche Kinemathek and the Danish Film Institute.
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